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WHY STUDY FINE ART AT ART CENTER?

In today’s global culture, the role of the artist is more vital
than ever. Art transcends language, addresses social con-
cerns, expresses shared emotions, redefines play, challenges
prevailing values, thoughtfully entertains and, from time to
time, becomes a masterpiece.

Art today is also often as much about the production of
knowledge as it is about the visual formal aesthetic. That
is just one of the reasons why in Art Center College of
Design’s Fine Art program we encourage our students to
see art as not just a purely expressive pursuit, but also as
an intellectual inquiry.

Our program emphasizes the creative, conceptual and techni-
cal growth of the individual artist through a comprehensive
exploration of all genres—painting, photography, sculpture,
installation and experimental film and video. We’ve designed
the program to provide an environment that stimulates the
mind, nurtures individual work, respects diversity and maxi-
mizes our students’ particular abilities and potential to help
them discover their creative identity.

It is an expedition conducted by a well-respected faculty,
comprised of active and accomplished artists who share both
their insights and their dedication to inspire. And because we
are a part of what is arguably the most vital and innovative
design school in the country, our students have unparal-
leled access to notable professionals, sophisticated industrial
shops, cutting-edge computer labs, a vast art library and an
array of workshops not typically available to fine art students.

Art Center’s flexible, interdisciplinary programming allows
Fine Art students to take classes and work with faculty from
the College’s various applied art and design departments
including Illustration, Film, Graphic Design and Photography
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and Imaging. These opportunities help our students indi-
vidualize their work and acquire practical skills necessary for
working in related professions—skills that can help provide
financial security in uncertain times.

In the following pages, you will find course posters that
reflect the range of our innovative Fine Art curriculum—a
curriculum that continuously reconsiders what art has been
historically and suggests possibilities for what it can become.
You will learn about our faculty and notable alumni, and
read first-hand testimonials from our diverse and ambitious
students. Finally, you will learn what it means to find success
as an artist and the types of opportunities that await an Art
Center graduate.

Art Center College of Design is more than simply an art
school. It can be your path to visual intelligence and self-
discovery. And for the motivated student, it can be a journey
in which the interplay of the eye, hand and mind release the
wonder of the imagination.

Laurence Dreiband

Chair, Fine Art Department
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WHY STUDY
FINE ART

ART CENTER?

1. Choice

Art Center offers its Fine Art students a choice of three different tracks.
Flexible programming, along with personal mentoring and guidance from
the Department Chair, can provide an opportunity for a customized course
of study. For example, students in the Core Track can structure a sequence
of classes that combine specific interests such as video and installation or
painting and digital photography.
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FINE ART CORE TRACK

The Fine Art Core Track, the most open program, emphasizes the
creative, conceptual and technical growth of the individual
artist through an exploration of multiple mediums: painting,
photography, sculpture, installation and experimental film/video.
After a rigorous foundation curriculum and an introduction to

a diversity of art genres, students pursue a sequence of core
classes with occasions for interdisciplinary electives.

Rethinking Art

Design 1

Materials: Art and Design
Drawing Concepts 1

Writing Studio

Introduction to Modernism

Design 2

Digital Design 1

Studies in Contemporary Sculpture
Drawing as Process

Painting Strategies

One-on-0One

Critical Practice 1
Installation Concepts

Art: Structures and Systems
Basics of Photography
One-on-One

History of Art 1, 2 or 3

Critical Practice 2

Language of the Moving Image
History of Art 1, 2 or 3
Studio Practice

Visiting Artist Workshop or
Dialogues with Visiting Artists

Readings in Fine Art
Studio Visits
Transdisciplinary Studies

Fifth Term Review

Visiting Artist Workshop or
Dialogues with Visiting Artists

Writing About Art

Professional Practice
Fine Art Seminar

Senior Projects 1

Senior Projects 2



FINE ART PHOTOGRAPHY

AND IMAGING TRACK

The Fine Art Photography and Imaging Track combines core and elective

fine art courses with the essential skill-building courses from Art Center’s
Photography and Imaging Department. This track, which supplements the art
curriculum with classes in camera, lighting, black-and-white and color film
printing and digital imaging, is for the student who is committed to develop-

ing a personal body of work in photography.

Rethinking Art

Design 1

Materials: Art and Design
Digital Design Capture
Writing Studio

Introduction to
Modernism

Black-and-White Lab
Core Lighting
View Camera

Language of the
Moving Image

One-on-One

Critical Practice 1
Installation Concepts

Art: Structures and Systems
Photoshop 1

Color Theory Applied
One-on-One

History of Art 1, 2 or 3

Critical Practice 2
History of Art 1, 2 or 3
Foundation Photoshop
Design 2: Color

Visiting Artist Workshop
or Dialogues with
Visiting Artists

History of Photography
Photoshop 2
Transdisciplinary Studies

Fifth Term Review

Visiting Artist Workshop
or Dialogues with Visiting
Artists

Studio Visits
Readings in Fine Art

Writing About Art
Professional Practice
Fine Art Seminar

Senior Projects 1

Senior Projects 2
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FINE ART PAINTING
AND TLLUSTRATION TRACK

The Fine Art Painting and Illustration Track is for the student who
intends to focus on the medium of painting. This track works primarily
with Fine Art and Illustration faculty to enhance representational and
rendering skills with additional foundation, illustration, figure drawing
and technical painting courses.

Rethinking Art

Design 1

Materials: Art and Design
Drawing Concepts 1
Writing Studio

Composition and Drawing

Introduction to Modernism
Design 2

Digital Design 1

Head and Hands
Composition and Painting
Painting Strategies

One-on-0One

Critical Practice 1

Installation Concepts

Art: Structures and Systems

One-on-0One

History of Art 1, 2 or 3

Critical Practice 2
Portraiture

History of Art 1, 2 or 3
Studio Practice

One-on-0One

Readings in Fine Art
Studio Visits
Transdisciplinary Studies
Nude Body

Fifth Term Review

Visiting Artist Workshop or
Dialogues with Visiting Artists

Writing About Art

Professional Practice
Fine Art Seminar
Transdisciplinary Studies

Senior Projects 1

Senior Projects 2
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CRAFTSMANSHIP
THE SATISFACTION OF MAKING THINGS WELL

Artists make things. At Art Center, we teach our students the value
of making things well.

We focus on the intimate connection between the head and the hand
in the pursuit of making and meaning. Whatever the endeavor, tool

or technology, we believe there is a basic human impulse to do the best
job possible. Art Center’s rigorous foundation curriculum teaches the
path to excellent craftsmanship.

Art today embraces many diverse mediums—such as drawing, paint-
ing, sculpture, installation, photography, film and video. Each distinct
practice requires the understanding of specific materials and tools
alongside the knowledge of particular procedures—from oil paint ap-
plication strategies to mastery of the latest digital software. Learning
these skills serves those who aspire to do quality work, and can enable
artists to realize all they choose to imagine.

ONE-ON-ONE FACULTY MENTORS
PERSONAL TEACHING

There are distinct advantages when students nurture their art at a small,
renowned college. A key aspect of Art Center’s Fine Art Department

is the close relationships that form between faculty and students.
Unlike schools and universities with oversized classes and courses led
by graduate student teaching assistants, the optimum class size at

Art Center is just 12 to 15 students, and classes are always taught by
distinguished faculty.

All Fine Art students are guided in their studies by assigned core
faculty mentors. These essential one-on-one conversations occur
throughout each term, creating opportunities to monitor each stu-
dent’s progress. In addition, the Department Chair and Director
of Fine Art Programming keep regular office hours, and are always
available to meet with students.
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THIRD TERM REVIEW

A third term review is scheduled at the conclusion of
the foundation curriculum, allowing the Department
Chair, Director and select faculty to meet with stu-
dents individually and assess their progress.

After a broad exposure to the pluralism of 21st-centu-
ry art and an introduction to a variety of art genres,
the third term review provides an opportunity to set
individual goals and determine a course of study that
will allow the student to master a specific medium.
The idea is to help each student make the most out
of his or her time at Art Center by recommending
particular classes and suggesting appropriate faculty
members to work with. For the novice, Art Center
can seem like an endless feast; however, eight terms
zoom by quickly, making this the ideal time to focus
one’s studies.

FIFTH TERM REVIEW

At the fifth term review, core faculty assemble to
consider a student’s work and direction during an in-
depth critical examination of his or her achievements.
Prior to the review, students submit an artist statement
outlining the relevant critical issues and historical
context for their work to serve as an introduction for
discussion.

Fifth term reviews mark the crucial transition point
between assignment-based work and the beginnings
of work in which students define their own practice.
This transition is an ongoing process within any
young artist’s development, and while individual con-
versations between students and faculty continuously
occur, the fifth term review is the designated forum
during which students introduce their independent
work and ideas to the core faculty. Anticipating the
occasion can make students a bit nervous, but most
leave feeling inspired and energetic. These lively dis-
cussions move quickly, jumping between analysis of
concrete projects and consideration of future possibil-
ities. After the review, each student receives a written
summary of faculty insights and recommendations.
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SENIOR PROJECTS

The Fine Art Department believes that a student’s
ability to clearly articulate the premise and implica-
tion of his or her art is crucial to the artist’s ultimate
accomplishment. Senior Projects is a two-term course
coming at the culmination of the undergraduate
education. It is designed to cultivate a responsible
approach to the presentation and articulation of
one’s practice as an artist. Students refine exhibition
and installation strategies while simultaneously
developing an artist statement that can descriptively
and conceptually contextualize their studio practice.
Seniors organize both solo and group exhibitions, ver-
bally presenting their ideas to a knowledgeable and
diverse Fine Art faculty as well as to their peers. In
Senior Projects, students are exposed to the demands,
rigor and vitality of contemporary art practice, and
learn how contemporary art discourses can influence
views on what they produce.




“Being an artist now
means to question the
nature of art.”
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Core Fine Art




DAVID HULLFISH
BAILEY

Dave Hullfish Bailey’s practice investigates
the geographic and social organization of
places. His projects are highly researched,
but also quite playful and speculative in
the way they organize the diverse infor-
mation and narratives they uncover. His
sculptural installations, photographs,
drawings, publications and workshops cel-
ebrate art’s cultural function as a space
for asking questions and earnestly pursuing
curiosity about the world around us.

Bailey’s recent projects include solo
exhibitions at the Secession, Vienna
(2006); Casco Office for Art, Design and
Theory, Utrecht (2007); and Raven Row,
London (2009). His work has been included
in prominent international group exhi-
bitions including the Socle du Monde
Biennale, Denmark (2004); and the Lyon
Biennale, France (2007). His published
works include three books: Union Pacific
(1999), Elevator (2006) and What’s Left (2009) .
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LAURA COOPER

A synthesis of land art, gardening and botanical study, Laura Cooper’s installations
trace and record change over time through the use of photography, drawing, sculpture
and natural materials.

Cooper has exhibited at Angles Gallery, Santa Monica; Holly Solomon, New York; and

The Contemporary Museum, Honolulu. Her site-specific installation and performance works
include a week-long event at the Los Angeles Arboretum that incorporated landscape
design, performance and art. Landscape design projects include the Kleinberg Residence
and Contemporary Art Collection in Orange County, which was designed by Taalman Koch
Architecture.
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LAURENCE DREIBAND

Laurence Dreiband is a productive loiterer.
He makes things, sometimes exhibits them
and sometimes lives in them. His art-

work blurs genres of drawing, painting,
photography and film, and addresses the
representation of nature and the nature of
representation. Dreiband’s architectural
design incorporates geometry in pursuit of
simplicity and the essential. These inter-
penetrating structures of natural materials
reveal time and process, light and space,
and dissolve distinctions between interior
and exterior.

-
| 8
i J
_—
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Dreiband’s work has been published and
exhibited internationally. He has thought
about art and art education for a long time,
and writes, teaches and creates art pro-

grams based on what he’s learned. Dreiband
has chaired the Fine Art Department at Art
Center since 1972.
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KATIE GRINNAN

At the heart of Katie Grinnan’s work lies a fundamental interest in the dislocated
relationship among sight, site and the kinesthetic. She is interested in the entropy that
occurs over time in both the physical and the illusionistic world. By combining photog-
raphy and sculpture, she makes it possible for social, psychological, imagined, physical
and visual space to exist simultaneously, while spotlighting the incongruities between
the surface and structure of an object.

Grinnan has had solo exhibitions at the Whitney Museum of American Art at Altria, New
York; the Aspen Art Museum, Colorado; and most recently the MAK Center for Art and
Architecture, Los Angeles. She has been included in many group exhibitions, including
the 2004 Whitney Biennial at the Whitney Museum of American Art, New York; Real World:The
Dissolving Space of Experience at Modern Art Oxford, England; and Second Nature:The Valentine-Adelson
Collection at the Hammer Museum, Los Angeles. Her work is in the collections of the Museum
of Contemporary Art, Los Angeles; the Los Angeles County Museum of Art; and the Hammer
Museum. She has been awarded the AXA Artist Award, a Guggenheim fellowship and a Pollock-
Krasner Foundation grant. She is represented by ACME, Los Angeles.
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KEVIN HANLEY

Kevin Hanley’s body of work demonstrates an ongoing interest in the elusive nature of
perception. Hanley experiments with video, photography, sound and painting to produce
simultaneous but separate—and often mutually resistant—articulations of time, movement
and memory. Exhibition titles such as Sentimentand Vagrancy and Bearing and Delinquency indicate
that Hanley’s artworks are often described as mechanical and distant, but simultaneously
playful and emotive.

Hanley’s international group exhibitions include: The 50th International Art Exhibition, La Biennale
diVenezia, Venice; Site Santa Fe Second Biennale, Santa Fe; Delta, Musee d’Art Moderne, Paris; and
Index, Museum of Contemporary Art, Los Angeles. He has been featured in numerous galler-
ies including: ACME, Los Angeles; I-20, New York; Taka Ishii Gallery, Tokyo; and Galerie
Christian Nagel, Cologne.
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TOM KNECHTEL

Tom Knechtel’s paintings and drawings employ
a visual language ranging from delicately
descriptive to painterly and expressive, and
feature a cast of men and animals and men
in situations using narrative elements. They
have been described as “rich and idio-
syncratic” (Christopher Knight, LosAngeles
Times) and as “whispering their secrets like
a love-struck moose” (art critic Benjamin
Weissman).

His work is in the collections of the Museum
of Modern Art, New York; the Museum of
Contemporary Art, Los Angeles; and the San
Francisco Museum of Modern Art, among many
others. In 2001, a survey of his art, On
Wanting To Grow Horns: The Little Theatre of Tom Knechtel ,
traveled the country.
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TOM LADUKE

Tom LaDuke’s paintings and sculptures have been described by Artforum’s Micol Hebron as “a
powerhouse of illusive—and elusive—imagery that is thoroughly seductive and magical in
its technical virtuosity.” In LaDuke’s work, meaning is tied to its production, which
involves not only skill but a singular commitment to process and investment of time. His
interest also lies in a sense of poetics imbued in the work and the liminal effects of
colliding the imaginary with the real.

LaDuke has been awarded the Trustee Merit Scholarship from the School of the Art
Institute of Chicago. His work is in the collections of the Museum of Contemporary Art,
Los Angeles, the Orange County Museum of Art, Newport Beach; the Solomon R. Guggenheim
Museum, New York; and the Jumex Collection, Mexico, among others. He is represented by
Angles Gallery, Santa Monica.
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JOHN MILLEI

John Millei rummages though the history of
painting, looking for formal clues to its
past. His abstract paintings address the
dialectic and sometimes polemical relation-
ship between art history and the present.
Los Angeles Times critic David Pagel once
wrote of John Millei: “If he belongs to

a respectable lineage of modern painters,
his more perverse pedigree would include
Albert Ohlen’s anxious abstractions; Sigmar
Polke’s cunning ridicule of commercial

36 CORE FINE ART FACULTY

culture; Andy Warhol’s chilling expressions
of alienation; and Jasper Johns’
fixation on the violent erasure of shared

uneasy

symbols in American abstract art.”

His paintings and drawings have been exhib-
ited internationally for more than 25 years
and are in several major public and private
collections.

Publications include: Terra

Paintings, Personal, For Surfing and Procession.
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JEAN RASENBERGER

Jean Rasenberger’s videos and photographs are an inquiry into portraits such as those
found in nudie magazines, real estate listings, ethnographic films, paleontological sites,
abandoned prisons and the headstones of dead revolutionaries. Her work explores the nar-
rative matrixes and sinkholes of tropes and cues that potentially lead to subterranean
passages and free-floating repositories of subject formation.

Rasenberger’s work has been exhibited internationally in museums and galleries, notably
the Museum of Modern Art, New York; the Louisiana Museum of Modern Art, Kunstforeningen,
Copenhagen; Renaissance Society, University of Chicago; Centro Colombo-Americano, Bogota;
and the Long Beach Museum of Art. She has been awarded grants through such venues as the
National Endowment for the Arts, Mid-American Arts Alliance, Brody Foundation and Long
Beach Museum. She has also been the recipient of an Art Center Great Teacher Award. Her
work is in private collections, and can be seen at jeanrasenberger.com.
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ANTHONY ZEPEDA

In Anthony Zepeda’s work, the choice of
materials and the process of making art are
as important as the subject matter. His
creative process reflects an investigation
into a wide variety of media and subjects,
including random patterns found in
scientific forms, historical references,
artifacts, personal and appropriated
photography, and designs happened upon by
chance. Much of his work has been informed
by travels to remote destinations within
Asia, South America and Europe.

A significant element of Zepeda’s practice
comes from his exposure to artists through
years of collaboration. As a former Master

LN
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Printmaker at Gemini G.E.L., his career
includes working with renowned artists such
as Jasper Johns, Robert Rauschenberg, Roy
Lichtenstein, Richard Serra, Bruce Nauman,
Richard Diebenkorn and Edward Ruscha.
Zepeda has exhibited his personal work
nationally and internationally since 1980.
Recent group exhibitions include Confluence
of 9 at the National Gallery of Thailand.
Recent solo shows include exhibitions

at Andlab, Los Angeles and MOMA, Rio de
Janiero.
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ROSETTABROOKS is an art critic,
writer and curator. Formerly the
editor and publisher of London’s
ZG magazine, she is founding edi-
tor of Zg Press. Brooks has writ-
ten for numerous art magazines
(Artforum, Flash Art), museum cata-
logs and anthologies. She received
her B.A. (Hons)
Philosophy from London University.

and Master of

REBECCA CAMPBELL has exhibited
nationally and internationally at
locations including the Gagosian
Gallery, L.A. Louver Gallery,
Ameringer-McEnery-Yohe Fine Art
and the Hammer Museum. Her work
is regularly presented at art
fairs including Art Basel, Art
Basel Miami Beach and ADAA’s The
Art Show. Campbell has been fea-
tured in several publications and
received her B.F.A. from Pacific
Northwest College of Art and her
M.F.A. from UCLA.

Sculptor MASON COOLEY has been

in several solo and two-person
exhibitions in Los Angeles as well
as group shows in Los Angeles,

New York, London and Cologne. He
received his B.F.A. and M.F.A.
from Art Center.

ZOE CROSHER is a nationally and
internationally exhibited art-
ist who has shown her work in Los
Angeles, New York, Vancouver and
Rotterdam.
associate editor for the journal
Afterall. Crosher published a mono-
graph titled Out of the Window (LAX),

as well as an upcoming monograph,
The Reconsidered Archive of Michelle Dubois ,
She
received her B.A. from UC Santa
Cruz and M.F.A. from CalArts.

She has served as an

published by Aperture Books.

M.A.GREENSTEIN is an internation-

ally recognized researcher, pub-

lisher, speaker and coach. She is
a Fulbright Scholar and founder of
the George Greenstein Institute, a
21lst-century,
ing and leadership institute.
Greenstein earned her B.A.

whole-brain learn-

in art
history and her M.A. in dance
from UCLA, and her Ph.D.
disciplinary arts education from
Claremont Graduate University.

in inter-

BRUCE HAINLEY is a poet, critic
and writer who has contributed to
several books on artists. He is

a contributing editor for Artforum
and writes for Frieze and Parkett,

as well as various other contempo-
rary art and culture publications.
He earned his B.A. from the
College of William & Mary,

his Ph.D. from Yale University.

and



MITCHELL KANE is the director

of the Fine Art program at Art
Center. He previously served as
director and curator for the

Hirsch Farm Project, an arts-based
think tank.
both nationally and internation-

ally, receiving several awards for
his graphic design work. He earned
his M.F.A. from the School of the

Art Institute of Chicago.

Kane has exhibited

GARY KORNBLAU is the founder of
Art Issues Magazine
journal that was instrumental in
the rise of Los Angeles as an
international art capital towards
the end of the 20th century. He
continues to publish and edit a
series of fine art books.
and M.A.

a seminal arts

Kornblau

earned his B.A. in phi-

losophy from Columbia University.

SO0 KIM has curated numerous exhi-
bitions and projects since 1990,
and her work has been exhibited
in Los Angeles, New York, London,
Seoul and the Netherlands. Her
work is included in many public
and private collections, including
the Los Angeles County Museum of
Art and The Broad Foundation. Kim
earned her B.A. from UC Riverside
and her M.F.A. from CalArts.

SO0 KIM

during which

artists discuss both how they create and
the ideas behind their current work.

occasionally at an exhibition,



JANE MCFADDEN is director of art
and design history at Art Center.
A historian of modern and con-

temporary art,
working on a book,

she is currently
Walter de Maria:
Meaningless Work, segments of which
have been published in Grey Room
and ArtJournal. She has written
for Modern Painters and X-tra, and
authored an essay in the anthol-
ogy L.A.Artland: Contemporary Art from Los
Angeles. McFadden earned her M.A.
and Ph.D. from the University of
Texas at Austin.

JAMIE MCMURRY has been an active
artist and educator in the fields
of installation, video, perfor-
mance and conceptual art for more
than 15 years. He has curated and
organized numerous video and per-
formance exhibitions in Seattle,
Los Angeles, Boston and abroad.
McMurry exhibits both nationally
and internationally. He earned
his M.F.A. from Donau-Universitat

Krems.

ADAM ROSS has exhibited in numer-
ous museums, including New York’s
New Museum, MOCA, San Francisco
Museum of Modern Art,
Contemporary Art San Diego and
the ARKEN Museum of Modern Art in
Copenhagen.
ous private and public collec-
tions, including those of the Los
Angeles County Museum of Art,
MOCA and Orange County Museum of

Museum of

His work is in numer-

Art. Ross received his B.A. and
M.F.A. from UC Santa Barbara, and
attended the Skowhegan School of
Painting and Sculpture.

JANTUMLIR is an independent cura-
tor and regular contributor to
Artforum, Frieze and Flash Art. He
earned his B.A. from UCLA and
M.F.A. from CalArts.
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STUDIO VISITS
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ABOVE / Students in the Installation Concepts class // BELOW / A field trip to Robert Smithson’s Spiral Jetty




“Art isn’t inherently anything.
It’s nice that it’s socially ap-
proved of, although the approval
may be wishful inflation. The
possibility that the whole thing

is bullshit can’t be excluded.”

‘- ; the Color,
s jory (CMTEL),
&hies, color
.~y
Y SSTOOmS;
Memorial

“From a certain point onward
there is no longer any turning
back. That is the point that
must be reached.”

gon of re-
ior Projects

“Inspiration is for
amateurs. The rest of
us just show up and
get to work.”

Art Center’s Hillside Campus building Art Center’s South Campus
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“T am enough of an i “Art is the desire to be Y "
artist to draw freely J§ fifferent, the desire to ol
upon my imagination.

Imagination is more
important than knowl-
edge. Knowledge is
limited. Imagination
encircles the world.”

¥
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S “Art makes

it

nothing happen.”




Art Center’s Hillside Campus building

Art Center’s South Campus
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“A photograph is a secret about
a secret. The more it tells you,
the less you know.”

“The moment you think
you understand a
great work of art,
it’s dead to you.”
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Art Center’s cutting-edge facilities and resources pro-
vide Fine Art students with a limitless array of creative
learning options and opportunities. These include
black-and-white and color photography labs; film and
photography stages; film editing equipment; computer
labs; a recording studio; fabrication shops; printmak-
ing studio; the Technical Skill Center, including the 3D
Rapid Modeling Lab, CNC machines, modeling facili-
ties and Rapid Prototyping technologies; Archetype

Press, a unique letterpress printing facility; the Color,
Materials, and Trends Exploration Laboratory (CMTEL),
where students explore materials technologies, color
application and sustainability; “smart” classrooms;
exhibition spaces; the James Lemont Fogg Memorial
Library, offering a comprehensive collection of re-
sources on art and design; the Fine Art Senior Projects
Gallery; and many other vital resources which support
and enhance the Art Center learning experience.

Art Center’s Hillside Campus building Art Center’s South Campus



Printmaking Studio and Digital Imaging Lab Black-and-White and Color Photo Labs Photography and Film/Video Equipment
and State-of-the-Art Computer Labs



Issue Room Painting Studios Undergraduate Fine Art Studios L.A.Times Media Center Technical Skill Center
Ahmanson Auditorium and Fabrication Shops




Casting Room, Spray Booths and Welding Facilities Extensive Art and Design Library Writing Center CNC and Rapid
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Prototyping Fabrication Studio Copy Center Hillside Campus Café Center for the Student Experience



66 Facilities

ON-CAMPUS
STUDENT STUDIOS

In addition to classrooms and workshops, the Fine Art Department
provides studios to upper term undergraduates at a stage of their
education where they are primarily developing an independent
body of artwork. These spaces create a sense of community among
Fine Art students and provide a personal space for them to reflect
and to execute their work. They also serve as places to develop in-
stallations and to meet with faculty and visiting artists to discuss

their projects. A limited number of individual spaces are available
and are assigned by lottery and faculty recommendation.







Facilities
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ALYCE DE ROULET
WILLIAMSON GALLERY

ABOVE / Russell Crotty: The Universe from my Backyard, installation view

Since its opening in 1992, Art Center’s
Alyce de Roulet Williamson Gallery has served

as a unique voice in Pasadena and beyond,
engaging art and ideas of both local
and international significance.

Designed by noted architect Frederick Fisher with
construction funded by Art Center Trustee Alyce
Williamson and the James Irvine Foundation, the gal-
lery’s 4,600-square-foot space at Hillside Campus draws
inspiration from all areas of the College.

An active partner in the education of Art Center
students, the gallery produces three major exhibitions
a year, looking to both history and the present for
inspiration.

By engaging students in art issues and connecting the
College’s curriculum, it links students to a wide range
of both established and emerging artists.

Artists who have exhibited in solo shows at the gal-
lery include Sol LeWitt, James Rosenquist, Judy Pfaff,
Michael McMillan and Robert Morris. The recent
exhibition SIX: Alumni Making Fine Art included works
by College alumni Sharon Lockhart, Charlie White,

Jennifer Steinkamp, Mark Tansey, Pae White and
Hiroshi Sugimoto. The exhibition revealed how, since
their graduation from Art Center, the work of these
graduates gained depth, continuity and prominence.
Other solo exhibitions include Andre Kertesz: On Reading;
Russell Crotty: The Universe from my Backyard; and a
Hiroshi Sugimoto installation drawn from his photo-
graphic series Architecture.

Other impressive exhibitions include Radical PA.S.T.*
Contemporary Art in Pasadena, including modern works
from Pasadena’s Norton Simon Museum collection

by Roy Lichtenstein, Robert Morris and Andy Warhol;
NEURO, a collaboration between the gallery and
Caltech’s National Science Foundation (NSF) Center for
Neuromorphic Systems Engineering (CNSE) that inves-
tigated new aesthetic territories for the 21st century;
Paradise Now: Picturing the Genetic Revolution, focusing

on the political, social and cultural ramifications of
the monocular vision of science; and regeneration,
looking at 21st century photography and its changing
relationship with pictorial traditions and photographic
technologies of the past.

The gallery strives to engage the broader public in

a progressive dialogue about art and design for the
21st century with exhibitions such as 2005’s Reverence:
Poetics and Polemics of Sustainability. Pasadena is a city
known worldwide for its convergence of the arts and
sciences, and this was illustrated with 2004’s EAR(th),
including a collaboration between artist Steve Roden
and earth sciences researchers from Caltech. In 2007, In
the Dermisphere surveyed the art, science and culture of
skin as part of Pasadena’s Art & Ideas festival.

The Williamson Gallery has wholly embraced the
exploration of the arts and sciences as one of its main
programmatic goals. The gallery seeks projects that
will resonate deeply with the tenor of our times, pro-
voke intellectual dissonance and conjure unexpected
pathways of thinking for Art Center’s students, faculty,
alumni and the public.



James Rosenquist: Recent Paintings, installation view
Art Center’s sculpture garden, with work by Anthony Caro, Michel Gérard, Donald Judd and Bruce Nauman

Installation view of Jennifer Steinkamp: Stiffs




Two views of Hiroshi Sugimoto: Architecture Installation view of Robert Morris: The Fallen And The Saved
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Installation views of SIX: Art Center Alumni Working in Fine Art

T

Installation view of Radical RA.S.T.*
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gl

Installation view of EAR(th) by Steve Roden, Mark Simons and Ann Marie Polsenberg and NEURO: An Art And Science Collaboration
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“The art of seeing well is a
necessary skill, which fortunately

can be learned.”
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ABOVE /Installation v
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"Eff iztt'Hljﬁ?lwv?:v!uiUh?’ and good “Nothing, I think, is
more interesting, more
poignant, and more
difficult to seize than
the intersection of the 1
self and history.”
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as a world

“Art is not a reflection
of reality—it is the
reality of a reflection.”

FINE ART AT ART CENTER 75



94

i

“Desire exceeds
the object.”

I

“Good taste is the first refuge of
the non-creative. It is the last-
ditch stand of the artist.”




LOS ANGELES

International Art Capital

“If most American cities are about the consumption
of culture, Los Angeles and New York are about the production of culture—
not only national culture but global culture.”

BARBARA KRUGER

Los Angeles is known for its unique culture, year-
round sunny climate and close proximity to beaches
and mountains. It also has one of the largest artist
communities in the world, a rich resource for Art
Center students, offering dialogues with visiting art-
ists, visiting artist workshops, one-on-one mentoring,
studio visits and guest lectures.

Neighboring Art Center’s Pasadena campus is an
impressive collection of cultural institutions, includ-
ing the Norton Simon Museum (formerly called the
Pasadena Art Museum) which hosted Marcel Duchamp’s
first retrospective in 1963 and today houses one of the
world’s most prestigious collections of classical and
modern art. Also in Pasadena is the Armory Center for
the Arts, Pacific Asia Museum and Huntington Library,
Art Collections and Botanical Gardens.

Students can take advantage of the Los Angeles Metro
light rail system, taking the Gold Line from Pasadena
to historic Chinatown, where several art galleries and
an active artist community have taken root. One stop

away, and just 10 miles from campus, is the heart
of downtown Los Angeles and the Arts District. Los
Angeles County is composed of distinctive cities and
neighborhoods, including the Miracle Mile district,
Culver City, Beverly Hills and Santa Monica, where
hundreds of galleries provide a large, thriving and
diverse art scene.

World-class museums including the Getty Center,
Los Angeles County Museum of Art and the Museum
of Contemporary Art are complemented by a wide
array of artist collectives and workshops, alterna-
tive spaces and nonprofit institutions, notably the
Museum of Jurassic Technology, Center for Land Use
Interpretation, MAK Center for Art and Architecture,
Hammer Museum, Outpost for Contemporary Art,
Machine Project and Farmlab, among many others.

Overall, such artistic diversity and opportunity has
contributed to the region’s reputation as a world
center for innovative art and thinking.

FINE ART AT ART CENTER 77
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“Banal ideas cannot be
rescued by beautiful
execution.”




“Being sure of yourself
means you’re a fool.”
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“Skill without imagination is
craftsmanship.. Imagination
without skill gives us modern art.”
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“The only thing standing
between me and great-
ness is me.”

-
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Student Portfolios

Richard Galling PATNTING

ey
Richard Galling PHOTOGRAPH

“The Fine Art Department is
rather remarkable. Every term
I feel that I have been pushed
to my limits, and as a result, my
work is getting stronger both
conceptually and formally.”

RICHARD GALLING



Lauren King PATNTING/INSTALLATION
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E/INS

CULPTUR

Jordan Swerdloff and Jennifer Joseph

L IMAGE/ IN¢ LLATION

DIG

John Kuhl



Jacquelyn De Longe
INSTALLATION

“Art Center’s Fine Art program has shattered
my previous conceptions of art. It has
transformed my work into a more conceptual

and conscious practice.”
JACQUELYN DE LONGE

Richard Corral PATNTING



Jane Anne Thomas cCULP

“Art Center has been such a pivotal
and quiding part of my education.
It was crucial in my decision to ask

larger questions about the direction
of my work.”

JANE ANNE THOMAS







Jamonn Roberts
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Grant Vetter PATNTING (DETATL)

“The Fine Art Department has been a wonder-
ful educational opportunity for me. So many of
my teachers prepared great classroom expe-
riences. They also took extra time to help

me with graduate school applications and to
introduce me to galleries.”

GRANT VETTER
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Alzira Lena Ruano

3
Aimee Macabeo '

Jeff Hastings
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Adam Mason MIXED MEDIA SCULPTURE

Sarah Cromarty PATNTING




“My work is a way for me to artic-
ulate and understand the moments
and sensations in my life that
would otherwise remain intangible.”

THEODORA ALLEN

Theodora Allen PATNTING

Theodora Allen PHOTOGRAPH




Andrew Cameron
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Vincent Alpino TNSTALLATION



Jesse Gillan




Nina Waisman

Zhone Ping
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Ashley Landrum r
MIXED MEDIA/SCULPTURE

“Whether it’s sharing my interests, having
intelligent debates or trading a little gossip,
my friends at Art Center keep me informed,
intrigued and entertained.”

ASHLEY LANDRUM




Eowyn Wilcox DR AW TN
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George Stubbs SCULPTURE/INSTALLATION

“My experience here has been one of
immense and positive change. One of the
Fine Art Department’s great strengths is
the range of diversity it offers students.
It has provided me the level of indepen—
dence to develop my practice according to

my own specific needs as an artist.”
GEORGE STUBBS
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Jake Michaels P!




Zachary Montanaro T\

Elleni Sclavenitis PATNTING




“I've learned to question in a way that
gets closer to the issues at hand. I also
now understand that criticism is not a
negative thing, but rather a tool that
leads you toward a more aware and com-—
plete state.”

CONAN DYNES

“My Art Center experience has been terrify-
ing, stressful, fun, interesting, overwhelming,
satisfying, frustrating and rewarding. I am
learning to be confident about my vision and
to take risks with my work.”

ELLENI SCLAVENITIS
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Takayuki Shimada PATNTINGS




DIG

ALLATION (TE

Scott Moore
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Danielle Kinshella SCULPTURE (OIL FILTERS)

Carla Deasy




Ryan Mark Perez
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Jordan Swerdloff PATNTING (6

Jordan Swerdloff PATNTINGE
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“T have wanted to attend Art
Center ever since I took my first
Saturday High class in eighth grade.
The training here is unmatched.”

JORDAN SWERDLOFF

Jordan Swerdloff PATNTINGS
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Student Portfolios

“At Art Center, I learned how

to more clearly articulate what

it is that I am making, and how
I am making it.”

ERIKA WONG

Mikelle Walker TNSTALLATION




NI

“To travel in space you must learn
to leave the old verbal garbage
behind: God talk, country talk,
mother talk, love talk, party talk.
You must learn to live alone in
silence. Anyone who prays in space
is not there.”

TKEN
CE CARROLL
A\RDO
R STEINKAMP
SUGIMOTO
SEY
E

TOP / Jennifer Steinkamp; SIX, Williamson Gallery; projection, 2007
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“You shouldn’t be a
prisoner of your own
ideas.”




“T am interested
in the difference
between what I
expect and what
actually happens.”

9

TKEN

CE CARROLL
ARDO

R STEINKAMP
SUGIMOTO
\NSEY

TE

TOP / Jennifer Steinkamp; SIX, Williamson Gallery; projection, 2007
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“T prefer to see with
closed eyes.”




ART CENTER ALUMNI
MAKING FINE ART

Art Center alumni working in fine art are a diverse group of artists who explore
a wide spectrum of ideas, media and methods. Some are acknowledged to be
among the most important artists working today.

What, if anything, connects these alumni besides the fact that they all attended
the same school? The best tend to be thoughtful individuals whose creative
endeavors denote the work of educated artists—artists armed with a skeptical yet
fertile knowledge of historical precedent, visual culture and with a particular
insight into contemporary critical thinking. The best of their work embodies

the essence of Art Center’s Fine Art Department: excellence revealed through an
integration of making and meaning.

We live in a multicultural age flooded with information, endless entertainment
options, rapid technological innovation and increased globalism. These circum-
stances mirror the collision of ideals we see daily in the work of our students

in both applied art and fine art. So it is also not unexpected that the work of
many Art Center alumni actively dissolves traditional boundaries between art
and design, and art and mass media in various ways. This perpetual conflict of
values is increasingly understood and illuminated through the open-minded and
complex work explored by Art Center’s Fine Art alumni. They have invented art
forms and strategies that allow us to see and experience the world we all inhabit
in a new way.

TOP / Jennifer Steinkamp; SIX, Williamson Gallery; projection, 2007

DOUG AITKEN
LAWRENCE CARROLL
JORGE PARDO
JENNIFER STEINKAMP
HIROSHI SUGIMOTO
MARK TANSEY

PAE WHITE
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Notable Alumni

Based in New York, Doug Aitken ('91) navigates
between the worlds of pop culture and fine art with
aplomb. He adeptly employs a broad array of media
and is best known for his innovative film and video
installations. A director of more than 20 music
videos, Aitken’s work has been exhibited at the
Centre Georges Pompidou, Paris and the Museum

of Modern Art, New York, among others. In 1999,
Aitken won the Golden Lion award at the 48th Venice
Biennale.

The work of Los Angeles-based Lawrence Carroll
(’80) breaks down the distinction between painting
and sculpture. Carroll’s paintings often extend be-
yond the canvas, and in the case of his “table paint-
ings,” transform organically into three-dimensional
works. Carroll has had solo exhibitions at Museo
Correr, Venice, Italy; and Hotel des Arts, Toulon,
France, among others. His work can be found in the
collections of several institutions, including the
Solomon R. Guggenheim Museum, New York and the
Los Angeles County Museum of Art.

Famous for breaking down the barriers between art,
furniture and architecture, Los Angeles-based Jorge
Pardo (’88) creates work that ranges from small,
brightly colored objects such as chairs and lamps to
large-scale architectural pieces like 47166 Sea View
Lane, his house which he temporarily opened to

the public upon its completion. Pardo has had solo
exhibitions at the The Dia Foundation, New York,
and Fundacié La Caixa, Barcelona, among others.

In 2008, the Museum of Contemporary Art in North
Miami organized a comprehensive retrospective of
his work.

Jennifer Steinkamp ('91) is a Los Angeles-based
installation artist who works with new media and
video projection to explore ideas about architectural
space, motion and perception. She has had solo
exhibitions at Lehman Maupin, New York and ACME,
Los Angeles and was included in a screening at the
National Gallery in Washington D.C. Steinkamp’s
work was featured as part of U2’s PopMart (1997)
and Elevation (2001) tours; and in 2008, she was
selected as the United States artist representative
in the 17th International Cairo Biennale.

148 ALUMNI

Believing that photography acts as a time machine
by preserving memory, New York- and Tokyo-based
Hiroshi Sugimoto ('72) styles and photographs
subjects that present captured moments in time:
wax figures; three-dimensional models of trigono-
metric functions; and the glowing screens of movie
theaters. His work has been the subject of solo
exhibitions at the Metropolitan Museum of Art, New
York and the Museum of Modern Art, New York and
a retrospective, jointly presented by the Hirschorn
Museum and Sculpture Garden, Washington D.C.,
and the Mori Art Museum, Tokyo.

The work of New York-based Mark Tansey ('69)
features subjects that function as metaphors on the
state of art, culture and society. Tansey’s paintings
are rooted in illustration and tease the viewer by
presenting seemingly straightforward depictions
that, upon further inspection, transform into fantas-
tic imagery. Tansey has had exhibitions at Gagosian
Gallery, New York and the Los Angeles County Mu-
seum of Art, and his work is held in the collections
of the Smithsonian American Art Museum, Washing-
ton D.C. and the Walker Art Center, Minneapolis.

Los Angeles-based Pae White ('91) explores the area
between art, design, applied arts and architecture.
White’s sculptures and installations are frequently
site-specific and often appear in museum spaces
that defy exhibition conventions (a bookshop, an of-
fice, a children’s learning area). Her recent exhibition
at the 2009 Venice Biennale featured her signature
large-scale multicolored tapestries transformed into
a distorted bird cage, complete with actors portray-
ing “escapee” birds. White has had solo shows at
the Hammer Museum, Los Angeles, and the Milton
Keynes Gallery, Milton Keynes, UK; among others.



TOP / Doug Aitken; Migration [still], 2008; single video
projection; 24:28 minute duration; Ed. of 4.

BOTTOM / Jorge Pardo; Untitled—Light house, 2002.
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ALUMNI
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TOP (OPPOSITE PAGE) /' Lawrence Carroll; Sala 1, 2009; Venice
Studio, Italy.

BOTTOM (OPPOSITE PAGE) / Hiroshi Sugimoto; Empire State Building,

1997; © Hiroshi Sugimoto; Courtesy Gagosian Gallery.

TOP / Mark Tansey; Forward Retreat, 1986; The Broad
Foundation, Santa Monica; © Mark Tansey;
Photo © Douglas M. Parker Studio, Los Angeles.

BOTTOM / pae White
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“Live like you will die tomorrow,
learn like you will live forever.”

Mahatma Gandhi

“I don’t like to say | have given my
life to art. | prefer to say art has
given me my life.”

Frank Stella

PREPARING FOR
A LIFE IN ART

A life in art demands a commitment to excellence,
a restless imagination, endless questioning and a
passion for productive work. For students, deciding
what to do with their artistic gift and what type of
career to embark on can be challenging.

While a career in fine art can enrich life immeasur-
ably, it is unlike an applied art career, where creative
aptitude serves the needs of a client or the require-
ments of a product. A fine artist sets out to fulfill
their creative potential through the pursuit of ideas,
self-expression and the undeniable satisfactions of
artistic productivity.

Art Center’s Fine Art Department believes an ability
to think complexly, coupled with creative invention
and a pursuit of perfection, can generate rewarding
opportunities.
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In the final analysis, artists choose to make art
because it is an incomparably gratifying enterprise.
Making art and making money don’t necessarily

go hand in hand. One way for artists to temper the
vagaries of the marketplace and ensure a measure
of financial stability is to master a visual medium
while at art school. By gaining applied art skills,
artists can potentially sustain their practice during
challenging times.

Because Art Center’s location in Pasadena is just 10
miles from downtown Los Angeles, our students are
exposed to what is arguably the most active produc-
tion center for contemporary art in the world. Los
Angeles is also the heart of the vast entertainment
industry. Art Center students often find jobs—either
while in school or immediately after graduating—



working as art fabricators, exhibition preparators
for galleries and museums, film and sound editors,
fashion photographers and storyboard illustrators.
Others find work in various aspects of film produc-
tion, animation, game design and special effects.
Still others find work as art critics or art teachers.
The College can help students evaluate their partic-
ular aptitudes and interests in relation to potential
employment opportunities.

At Art Center, the Fine Art major undertakes chal-
lenging coursework that integrates practical meth-
ods with a rigorous, liberal arts education. Unlike
typical art programs, Art Center’s Fine Art Depart-
ment offers students the chance to study with
some of the most established artists in the country,
as well as preeminent designers, photographers,
filmmakers and illustrators. Students additionally
interface with cutting edge and established artists,
critics, curators and writers who visit the program.
Undergraduates have access to the Master of Fine
Arts program’s weekly Graduate Seminar, where
they can encounter notable international artists and
thinkers. Additionally, art students have open ac-
cess to all other lectures provided by the design and
applied art fields within the school. This exposure
to a dynamic art scene, from the beginning of the
program to its completion, helps students transition
from thinking of themselves as students to believing
in themselves as professional artists.

Rather than separate the realms of the commercial
and fine art communities, we offer our students

a broader understanding of the art industry. This
broad perspective opens up, rather than limits, the
kinds of collaborative projects our students can
participate in and it challenges both the fine art
and applied art communities to redefine the role

of the artist. Many of Art Center’s distinguished
Fine Art alumni—Jorge Pardo, Pae White, Jennifer
Steinkamp, Doug Aitken and Mark Tansey, to name
a few—are recognized for breaking down these
boundaries and redefining what art means and how
it functions. Contemporary culture is rapidly chang-
ing as designers and architects join with artists in
reimagining the visual landscape. By offering a cur-
riculum that encompasses both design and fine art,
we are preparing our students to help negotiate and
build this terrain.

The Fine Art Department at Art Center does not
maintain the romantic myths of the struggling artist.
Many students and parents assume more traditional
commercial art endeavors (illustration or graphic
design) will offer the security of future employment,
while fine art offers only deprivation and uncertainty.

It is not that simple.

Success in art, as in any field, is difficult to predict.
The fields of applied art can be extremely com-
petitive and generally only the very best graduates
can expect to earn high incomes. Fine art, though
somewhat more uncertain, has the potential to be
surprisingly lucrative.

There are many factors that contribute to one’s
achievement in art. Yes, talent, skill, ambition and
hard work are essential, but so are timing, personal
relationships, opportunity and luck. The particu-

lar nature of an individual’'s work and the overall
economic climate will undoubtedly influence what
they can expect to earn and accomplish. And, again,
success as an artist and “making it” in the art world
are not necessarily one and the same.

When considering whether to pursue art, each
individual should consider what level of uncertainty
they’re comfortable with, as well as what kind of
rewards they’re seeking.

One certainty is that Art Center’s Fine Art program
comprehensively examines the numerous opportu-
nities that exist today for artists, and teaches stu-
dents realistic strategies for achieving their dreams.
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Poster art credits:

Painting Strategies: David Seidner; TDS: Second Nature: Levi van Veluw,
Catherine Opine, Paramount Vantage & Coen Brothers’ “No Country For
Old Men”; Verisimilitude: James Casebere; The Mischievous Image: Jeff Wall
& Gerhard Richter; Experimental Film—Bodies In Orbit: Bill Viola & Robert
Boyd; L.A. Art & Culture: John Baldessari, Ed Ruscha & Chris Burden;
Critical Practice: Earle Loran; Theories of Perception—Neurons Sparking:
Thomas Demand; Readings in Fine Art: Francis Alys; Readings in Fine Ari—
Art of Seeing: Leonardo da Vinci & Richard Avedon; Fine Art Seminar—Sea
of Dreams: Doug Aitkin & Hieronymous Bosch; Drawing As Process: Julie
Mehretu; TDS: Wild Culture: Andreas Gursky; Studio Visits—Painting in Los
Angeles: Tom Wudl; Studio Visits—Experimental Film/Video: Diana Thater;
Professional Practices: Maurizio Cattelan; Fine Art Seminar—Naked: Stanley
Spencer, Robert Mapplethorpe & Nobuyoshi Araki; Cream: Tony Oursler;
Basics of Sculpture—Isa Genzken; TDS: Geography Is Destiny: Zoe Crosher; TDS:
Women In Art: Vanessa Beecroft; TDS: Beautiful Networks: Vija Celmins;
TDS: Steeling Pictures: Ed Ruscha; TDS: Tools: Warner Brothers & Stanley
Kubrick’s 2001: A Space Odyssey; TDS: Loving Ugly: Werner Herzog & Klaus
Kinski’s Nosferatu, Paul McCarthy, Mike Kelley, Francis Bacon, Joel-Peter
Witkin, Georg Baselitz; Rethinking the 80s: Robert Longo

Various copyrighted images have been used in the creation of course
posters to help illustrate the issues that will be discussed in the class-
room, and have been reproduced in this publication. These images have
been used for educational purposes only, and are not intended in any
way to imply or suggest that the respective owners of these images con-
sent to, approve, endorse, sponsor, or intend to associate with Art Center
College of Design or any of its affiliates. Wherever possible, we have
attempted to identify and give credit to the creators of these works.
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A leader in art and design education for 80 years, Art Center College of Design
is dedicated to academic excellence and offers a rigorous and transdisci-
plinary curriculum, a faculty of notable artists and a commitment to socially
responsible art and design. Our students challenge boundaries and take
risks, preparing them to realize success and fulfillment in the world of art and
design—and beyond.
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